
 

 

 
TWO LIVES ADRIFT 

WORKSHOP SCRIPT READ THROUGH 

 
WINSTON INTRODUCTION – in Bold  
  
In a New York hospital one night in 1946 a photographer, LIZZIE, 
forty-two years old and originally from France, recounts moments 
from her life to her son, who is in a coma. With her is the ghost 
of her father, PIERRE, telling his story alongside hers. Their 
stories come together as they are about to emigrate to America, 
when she is eight years old. 
 
TWO LIVES ADRIFT follows the life of LIZZIE, a survivor of the 
Titanic, alongside the story of her father, PIERRE – leading up to 
the moment he placed her in a lifeboat while he went down with the 
ship. Two lives on different timelines, their stories, intertwined 
by hope, courage  
Prologue: LIZZIE’S FLASHBACK DREAM  
FADE IN: TOTAL DARKNESS. The year is 14th April 1912. 
 
TIMELINE DEVICE – SHIP’S COMPASS 
 
Throughout the show, the year is shown on a projected image of a 
ship’s compass.  
Instead of degrees, the compass indicates different timelines 
according to the scenes. These are: 
 
1891-1911– Pierre’s village in France 
1912 – The sinking of the Titanic 
1913-1945 – Lizzie in New York 
1946 – Adult Lizzie in a New York hospital 
 
DURING THE PROLOGUE  
PROJECTIONS BEGIN: Projections: Flickering black-and-white footage 
— Titanic passengers rush to lifeboats, the ship tilts, flares 
light the night. 
 
There is distant shouting, crashing waves, groaning steel, muffled 
screams. We hear the Lifeboat prologue music beneath the chaos. 
Where a voice over of a young Lizzie calls to her Father.  

 

 

(Voiceover from Lizzie 
calling out to her Father, 
urgent, desperate) 

 

LIZZIE desperate) 
 Papa! Papa!   
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A	chaotic	mix	of	distant	shouts	of

passengers,	the	crash	of	waves	against

the	ship’s	hull,	Titanic’s	steel

groaning	under	pressure,	and	muffled

screams	blending	into	the	howling	wind.	(GO)
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Take	her! 	Take	my	daughter! 	
(Spoken:	Urgent,	desperate)
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Lizette! 	Hold	right	-	hold	tight!

∑

You	must	go! 	You	must	live! 	

∑ ∑

Promise	me!
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Sound	effect:	Hospital	monitor
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(calling out to her Father, 
urgent, desperate)

LIZZIE 
Papa! Papa! Don’t Leave me!

Papa!

Her voice echos and fades.
We hear a slow, heart beat.
Transitioning to 1946.



 

 

Scene One 

LIZZIE, age forty-two, in 1946. A 
hospital in New York at Night. She 
is talking to her son Peter who is 
in a coma.  

LIZZIE 
I thought this was going to be a happy ending. We made it through, 

safe and sound, didn’t we? This side of the ocean, at least. Sure, 

in Europe they’re still in pieces. Japan - I know, I know. But 

here. Things had started looking up. The war’s over. Normal service 

has been resumed, like they say on the radio. Then you go and do 

this. Come on, Pete, you’re in Eighth Grade. You’re not a little 

kid any more. You know better. So what’s the big idea? Two whole 

days, now. Enough is enough. We have things to do, places to go, we 

don’t have time for this. They say people in comas can still hear, 

so I’m hoping that somehow, somewhere, my voice is finding you. 

You can hear me, can’t you? The doctor said you probably could. Or 

was it possibly? Either way. I’m talking all night long, like it or 

not. Same as last night. Same as the last thirteen years, I guess 

you’d say. You know the score by now. You’re not getting out of 

this until I get what I want. I’m chewing your ear until you open 

your eyes. Deal?  

Deal.  
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So	let	me	tell	you	what	your	bedtime	story	is	going	to	be	tonight.	It’s	a	little	non-fiction	piece,	entitled	

‘How	We	Wound	Up	Here’ .	What	d’you	think?	That	appeal	to	you?	(GO	bar	4)
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Music	by	Winston	Eade	

Book	&	Lyrics	by	John	Hudson

1.	ADRIFT
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Don’t	worry,	not	the	birds	and	the	bees	bit.	I	won’t	make	you	squirm	

through	all	that	again.		(GO	bar	7)
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Not	racing	downhill	on	your	brand	new	bicycle,	either.	Hitting	you're	poor	dumb	head	

on	the	sidewalk,	so	you	end	up	looking	as	if	you	did	six	rounds	with	Joe	Louis,	No.		(GO	bar	10)
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I’m	going	to	tell	you	about	me.	The	stuff	you	haven’t	heard.	That	should	wake	you	up,	if	only	to	beg	

me	to	stop,	right?	I	bet	you	feel	like	shrugging	those	shoulders	now,	Pete,	don’t	you,	huh?	

What	did	your	Mom	ever	do,	‘cept	take	pictures	of	other	people	doing	stuff?	(GO	bar	15)
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Oh,	you	know	all	about	me	leaving	France,	the	stuff	everybody	knows.	I	wouldn’t	try	to	keep	it	

secret	from	you,	even	if	I	could.	But	about	why	we	left?	Anything	at	all	about	your	Grandpapa?	

Or	my	mother,	my	Maman?	I	never	told	you	all	that,	did	I?	Always	meant	to,	just	didn’t	get	

around	to	it	yet.	Now’s	as	good	a	time	as	any,	I	guess.	(GO	bar	17)
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PIERRE enters, aged forty. He appears as in her mind, 
which is how he will remain for the rest of the show. 
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Tell	the	truth,	there’s	a	whole	lot	even	I	don’t	know.	Might	need	him	to	fill	things	in.	That	OK?	

Having	my	Papa	tell	us	his	part	of	the	story?	See,	this	is	how	I	remember	him,	back	when	I	was	

a	little	girl.	Kind	of	fetching,	don’t	you	think?	You	take	after	him,	you	know.	When	your	face	isn’t	

all	smashed	up.	(GO	bar	25)
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I	haven’t	gone	crazy,	don’t	panic.	We	get	to	see	things	at	night	we	don’t	see	in	the	daytime,	that’s	all.	

No	need	to	yell	for	the	nurse.	Just	lie	there	and	listen.	Watch	the	pictures	in	your	mind.	Think	of	it	as	a	

series	of	snapshots.	Seen	through	my	viewfinder.	And	his.	A	proof	sheet.	It	won’t	be	everything,	

I	guess.	Only	a	few,	carefully	selected	scenes	from	both	our	lives,	Grandpapa’s	and	mine.		(GO	bar	29)
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we'll see what will change his mind.
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You’ll	do	that,	won’t	you,	Papa?	Join	with	me.	Share	our	story	with	Pete?	Tell	him	what	

happened	to	us.	While	he’s	out	there,	drifting	on	a	sea	of	his	own.	(GO	bar	33)	
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Tell Pete what happened to us.
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Picture him younger, back in his village. Not quite out of his teens. 
Long before I turned up. It was eighteen-ninety-three. 
No, wait, ninety-four. 
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Suddenly, PIERRE lowers the 

newspaper, excited by what he has 

read. He hasn’t heard her. 

PIERRE 

It’s the best time to be alive! In eighteen-ninety-one!  

LIZZIE 

Know what? I’ll let him tell you this part.  

 

 

Scene Two 

PIERRE, nineteen, in 1891. A 

village in France.  

PIERRE 

Paris! Have you heard? It’s fantastic! This new Tower. These new 

dances. These artists. I’ve got to go there. You can actually climb 

this thing, did you know? Looks like it comes from Mars. Goes 

higher than anything ever built before. Think of the view! Then 

there’s this lucky fellow, spends all night in a club, drinking, 

drawing pictures of these delectable dancers showing their… fancy 

anyone not wanting to go to Paris! Especially when all you’ve known 

your whole life is what’s round here. Mud. Fields. Manure. Filthy 

cart tracks. More mud.  

I mean, I’m perfectly happy here, really. I am.  Everyone here 

knows me. Pierre, the greengrocer’s son. They see me every day. 

Cycling round the village, delivering fruit and vegetables. Waving, 

whistling, smiling. Serving in the shop. Good morning, Madame, good 

morning, Monsieur. Care for some fruit? Maybe some veg?  
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PIERRE: 	

Of	course	I	can! 	And	I	will! 	Just	try	and	stop	me.	

My	days	as	a	delivery	boy	will	be	nothing	but	a	distant	memory.		
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One	day,	my	paintings	will	be	on	show	in	every	

gallery	in	Paris.	Sensitive,	sophisticated	connoisseurs	
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∑ ∑

&
b

?
b

&
b ∑

#

&
b

#

?
b

#

œ ™
œ

J

˙
œ

œ

J
œ œ œ œ w œ

J
œ œ

j

œ

j

œ
‰

œœ
œ

œ
œœ
œ

œœ
œ

™
™
™

œ

j
œ
œ
œ

œ
œ
œ
œ
œ
œ

œ
œ
œ

œ œ
œœ
œ

œ
œœ
œ

œœ
œ

™
™
™

œ

j
œ
œœ
j

œ
œ
œ

œœ
œ

œ
œ
œ

™
™
™

œ ™ œ

j

˙
œ ™

œ

j

˙
œ ™ œ

j

˙
w

œ œ œ œ œ
œ ˙

Ó

œ
œ
œ

™
™
™

œ
œœ
j

œ
œœ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

˙
˙̇
˙ w

ww œœ œ
œ
j
œ

œ ™
w
ww œ œ œ

œ
j
œ

œ ™

w w
˙b ™ œ ˙™ œ

Ó Œ œn œ w

w
ww œ œ œ

œb
j
œ

œ ™

œ
œœ
œœ

œ
œœ
œœ

œ
œœ
œœ

œ
œœ
œœ

œ
œœ
œn

n œ
œœ
œ

œ
œ
œn

œ
œ
œ

œœ
œ

œ
œœ
œ

œœ
œ

™
™
™

œ

j

˙b ™ œ œ œ œ œ œn œ œ œ

œ

œ

™

™

œ

œ

j

œ

œ œ

5

One day, my paintings will be on show in every gallery in Paris. 
Sensitive, sophisticated connoisseurs of art will give their right 
arm for them. I can see it now. 
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Scene Three 

LIZZIE, in the Hospital, 1946. 

LIZZIE 
Daydreams, we all have ‘em. Are you dreaming, Pete? I wonder what’s 
going through your mind.  

Underscore of the Lifeboat theme we 
heard during the Prologue.   

There’s a dream I have. Had it every night, more or less, since I 
was little. Same thing, each time. I’m eight years old. Asleep in 
bed, all comfy and warm. Couldn’t be safer. Couldn’t be happier. 
(GO)  
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Scene Four
PIERRE, twenty-one, 1893. He is
ecstatic.

PIERRE
I thought nothing would ever happen in a stagnant backwater 
likethis. But it did! That one day. That magical day. 
I’m standingbehind the counter. This incredible young woman 
walks in. The mostwonderful, beautiful – I mean, 
she’s a miracle. (GO)  A living, breathing
– listen, I’ll tell you what happened.
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TWO	LIVES	ADRIFT
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LIZZIE is still in 1946.

LIZZIE
And that’s how your grandparents fell in love. 

 Scene Five
LIZZIE (contd.)
You know, last time I did this – went over all this - I was pretty much the 
same age you are now. Had to give a talk at school about myself. 
It was a class assignment, they made everyone do it, but I was terrified. 
Didn’t sleep a wink the whole week. You’d think I’d been through much worse, 
but it sure didn’t feel like it. There I was, in front of all these faces. 

I’m this shy, skinny girl…
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Back in 1946. 

Two World Wars I’ve lived through now, Pete. And the rest. That’s 

life, though, isn’t it? Got to go with the flow. Constantly 

adjusting to new situations. Papa, he married the girl of his 

dreams. Then they moved to the city of his dreams. Things couldn’t 

have been better. But it didn’t pan out quite the way he expected. 

Dreams often don’t. 

 Scene   Six 

PIERRE, twenty-five, 1897. Paris.  

PIERRE 

Paris is everything they say it is. Fantastic! Only one tiny 

little, infinitessimal thing. We’ve been here over three years and, 

so far, no-one’s actually noticed the new artistic genius in town. 

Me, that is, I’m talking about me. Frankly, I’m slightly 

disappointed in them, the people here. I’m not sure how much they 

actually know about Art. But they do know what they don’t like. My 

paintings. 

I’ve been doing some of my best stuff, too! Masses of it. Churning 

out works of sheer genius. Marie agrees. But then. I overslept. 

Missed my shift at the factory. Twice, as it happens. I said, look, 

I swear on my mother’s grave it won’t happen again. But. It 

happened again. I mean, it’s all right, it’s not like I broke my 

word or anything. My mother’s not actually dead, either. Mind you, 

it would kill her if she found out her son lost his job.  

I got another one easily enough, though. I won’t say what it is, 

but after I’ve done the day’s deliveries there’s plenty of time to 

paint. When Marie’s not busy working in the cafe, she’s going from 

gallery to gallery, showing them my pictures. She won’t tell me 

what they say, but I get the gist. We tried setting up a stall in 

the street but turns out you need a licence. Plus, no-one was 

interested. No accounting for lack of taste. Marie says I mustn’t 

give up. That’s the kind of woman she is. Even when we can’t make 

ends meet. Wonder how we’ll survive. Her faith in me never falters. 

The last thing I want to do is let her down, you know?  (GO)  
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PIERRE

PIANO	VOCAL

CUE:

The	last	thing	I	want	to	do	is	let	her	down,	you	know?	(GO)

So	that’s	why	-	I	couldn’t	believe	it! 	I	found	this	incredibly	

simple	way	to	make	money.	Can	you	imagine?	

I	was	so	relieved.	I	thought	to	myself,	

Pierre,	you're	are	a	genius,

I	always	knew	I	was.	(GO	bar	6)
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 LIZZIE, 1946. Talking to Peter, who 
is still in a coma. 
  

LIZZIE 
He went home. He and Maman worked it out. Another job, cheaper 
rooms. More unsold paintings. He resisted the urge to gamble. Most 
of the time. 

The first job I had was working on a telephone switchboard. I was 
nineteen. Living in Brooklyn with the latest set of foster parents. 
I was still kind of quiet. Kept to myself, you know? But I liked 
meeting people. Seeing new places. Just preferred to keep a healthy 
distance. 

 

 Scene   Seven 

LIZZIE, nineteen, 1923, New York.  
She picks up a photograph album.  

LIZZIE (contd.) 
I love to look at this, my photograph album. Pictures I’ve taken. I 
mean, of course, they aren’t like in Photoplay or Motion Picture 
Classic or anything. Just my own little record. I started working, 
see? For this company near Madison Avenue? Not right on the Avenue, 
but thereabouts. And, well – 

 

 

 

 

 

 



E¨Œ„Š7 B¨13 E¨Œ„Š7 B¨13
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I	love	to	look	at	this,	my	photograph	album.	Pictures	I’ve	taken.	

I	mean,	of	course,	they	aren’t	like	in	Photoplay	or	Motion	Picture	

Classic	or	anything.	Just	my	own	little	record	(GO)	

I	started	working,	see?	For	this	company	near	Madison	Avenue?	

Not	right	on	the	Avenue,	but	thereabouts.	And,	well

TWO LIVES ADRIFT

Music	by	Winston	Eade

Lyrics	by	John	Hudson/Nikki	Racklin
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Just	because	I	was	born	in	France,	Tommy	thinks	I’m	

some	kind	of	loose	woman.
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G7

dus- try's- wai

A¨7

ting- for me!
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I
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know
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chie- that's me!
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Scene   Eight

LIZZIE (in 1946)

PIERRE, thirty-two, 1904, Paris. He nervously picks up a sleeping baby.

LIZZIE 
That’s me, too. When I was almost as young as it’s possible to be. 
I do remember this date. Nineteen-Oh-Four. A very good year. 
You’ve got to agree I was adorable. He certainly thinks so. Look at him.

PIERRE
Who’s my little love, then? My precious little love?

LIZZIE Cute. Sure. (GO music) 
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LIZZIE (in 1946)
Pete, your Mom was a baby once. 
But babies grow. 
I grew, and so did my interest in 
taking photographs. 

I got promoted! Seems they did like 
my photographs. 

They called those years the 
“Roaring Twenties”. 

I did my share of roaring.
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Scene	Nine	

LIZZIE,	twenty-four,	1928.	New	York.	She	is	taking	photographs	

with	a	Simplex	camera,	trying	out	a	new	personality.		
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HEY!	NEW	YORK

Music	by	Winston	Eade

Book	&	Lyrics	by	John	Hudson
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Hold
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LIZZIE
It wasn’t easy for Papa, but he 
kept his word. Didn’t once go 
gambling. Supported us. 
Stopped dreaming. Paid off his 
debts. Should have had a reward 
for all that. But don’t let anyone 
tell you life is fair, Pete. 

You wouldn’t be in this hospital 
if it were. When it comes, 
it comes out of the blue, 
doesn’t it? 
It was the same for us in 1910. 
No-one expected it.
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They	say	this	city	is	famous	for	its	sewers.	

We	should	be	proud,	they	say.	
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They say this city is famous for its sewers. 
We should be proud, they say. What happens when the sewers 
don’t work, though? 
When they overflow? Our homes get full of stinking, 
filthy water… and worse. People fall ill, like Marie. 
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It’s just me and you now, Lissette. 
I’ve failed so much already . . 
but I won’t fail you. 



 

 

 

 Scene  Twelve  

LIZZIE, 1946. 

LIZZIE 
I kind of remember that. The room being freezing cold and wet. How 
Papa closed up like a clam when we lost her. How it was afterwards, 
when she was gone. Her, though? She’s more like a silhouette. The 
light behind her. Hard to make out her features. I think I remember 
the feel of her shawl. Or a comforting smell will sometimes take me 
back. 

Maman. 

Other memories are a whole lot sharper. That New Year’s Eve, for 
instance. When your Dad told me he wasn’t going to stick around?  
Wasn’t much of a family man, as it turned out. And oh, I so wanted 
us to be a family. Wanted you for so long.  

That night, when midnight struck, it was also just the two of us. 
You were fast asleep back then, too. Still holding tight to that 
blue baby blanket. With me gazing through the bars of your cot. 
Eleven and a half short years ago.   

LIZZIE, thirty-one, 1935. New York. 

Happy New Year, kid.  

When people say, sleeping like a baby, this must be what they have 
in mind. Not when you holler the whole night through. This. This 
peace. It’s good. Been enough hollering, one way and another, in 
this apartment, hasn’t there? And not all of it yours. (Turn page)  
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From	now	on,	we’re	living	the	quiet	life	together.

	Just	you	and	me.		

∑ ∑

TWO	LIVES	ADRIFT
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LIZZIE is back in 1946, talking to 
Pete, who is still in a coma.  

Couple of years after my mother died, your Grandpapa and I left 
Paris. I was eight years old. Never went back. We travelled North, 
to Cherbourg. To the harbour there. This is the part I guess you 
know about. 

Scene Thirteen 

PIERRE, forty, and LIZZIE, eight, 
in 1912. Cherbourg harbour.  

PIERRE 
Come on, cuddle up. That wind is sharp, isn’t it? It’s coming from 
somewhere very cold. Once the boat gets here, we’ll be fine. 

They wrap their arms around one 
another. 

LIZZIE 
I don’t want to live in a cold place, Papa.  

PIERRE 
No, no, where we’re heading, it’s warm and safe. It’ll be the start 
of a new story for us.  

LIZZIE 
What’s wrong with the old story? 

PIERRE 
Don’t worry. We’ll be fine. There’s a statue there that looks after 
everyone. On an island by a great big city. And underneath the 
statue is a poem.  

LIZZIE 
I don’t like poems.  



 

1 

PIERRE 
Well, you’ll like this one. 

LIZZIE 
Why? What does it say? 

PIERRE 
It says, anyone is welcome, especially when they’re huddled up 
against the cold, like we are. Do you know where it came from, that 
statue?  

LIZZIE 
Where? 

PIERRE 
It was a gift from France – from us! Because we love freedom too. 
The statue’s named after freedom, la liberté… It’s the Statue of 
Liberty.  

LIZZIE 
Is it a man or a lady? 

PIERRE 
It’s a lady, like Maman, lighting the way for people like us. 
That’s why we’re going there in a big ship. You’ll be happy there, 
I promise.  

LIZZIE 
Will you be happy, Papa? 

PIERRE 
I will. 

LIZZIE 
Then I will, too. 

 

  No.13  : Let the Story Begin  

 

(GO MUSIC)
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YOU MUST GO, MY DARLING! 
“LIVE YOUR LIFE!”

(Lizzie responds to Pierre)
I have lived my life, Papa! 
I’m still living it! 

(her voice echos as her vision clears) 

I go on surviving – thanks to you. 
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It is 1946 again. The first light
of morning in the Hospital with
Lizzie talking to Pete.

LIZZIE
When the ship started going over, Papa saved me. 
Put me in the lifeboat. And he does it over and over, 
every night. In my dream.

(GO MUSIC)

Funny how things work out. Spend your life wanting to be someone,
get somewhere. Then you realise, whoever you are, wherever you got
to, that’s it. That’s all there is. You survived. It’s all we can
ever hope for. Just to keep going. That’s the only new beginning
there is.
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So that’s it, Pete. Story time over. Hoped you liked it. Maybe it
was nothing special. Maybe it wasn’t worth waking up for, anyway.

(MUSIC STOPS)

on a Bm/E

Hold it. Did I just see what I thought I saw? Pete? Did you move
your eyelids? You moved them. You did, didn’t you? Do it again.
Please, Petey. For your Momma.
Papa, come over here and look. I swear he -

PIERRE kisses her on the forehead
and turns and leaves.
(The vision of PIERRE fades away)

(to Pete)So come on, now. Flutter those shutters one more time for
Momma, I know you can. Then wake up and show me that great big
smile you got from your Grandpapa. Give me the sign I’ve been
waiting for! Tell me you’re home and dry! (GO MUSIC. Bm/E)
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Let’s let the sto-ry be- gin


